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Abstract. This study aims to describe and analyze Yasrul Sami's abstract expressionist paintings systematically, factually, and
accurately, including aspects of symbols, meanings, techniques, and characteristics. The study uses a qualitative approach with a
descriptive analysis type, based on Edmund Burke Feldman's theory which includes four stages of artwork analysis: description,
analysis, interpretation, and evaluation. This study uses a qualitative approach with a descriptive analysis research type, aiming to
explain systematically, factually, and accurately Yasrul Sami's abstract expressionist paintings. The study was conducted in Padang
City, West Sumatra, specifically in the painting studio of Padang State University and SMKN 4 Padang, in the period July—September
2025. Data were obtained from two main sources, namely primary data from Yasrul Sami as the core informant, as well as secondary
data in the form of documentation of work catalogs, interviews with other artists, fine arts lecturers, teachers of SMKN 4 Padang, and
related exhibition documents. The findings show that Yasrul Sami utilizes mixed media techniques, impasto, layering, plakat, and
dripping, with a combination of dark and bright colors that create texture, depth, and symbolize emotions, self-reflection, and social
dynamics. His works emphasize struggle, introspection, hope, and the human connection to life experiences. The research findings
emphasize the importance of exhibitions, cultural education, and digital publications to increase public appreciation of art, introduce
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local artists, and strengthen Minangkabau cultural identity.
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[. INTRODUCTION

Fine arts in West Sumatra are known through painting
education, with the establishment of an educationNursery
Schoolfirst school of painting which was established on April
1, 1856 in Bukittinggi, this is a new form of artist and provides
a place for artists to freely express themselves, such as artists
in the Wakidi generation (1889-1979) who was one of the
famous painters from West Sumatra. The development of
West Sumatran artists was supported by painting schools, at
the vocational high school level of SMKN 4 Padang, thus
producing talented artists, especially in the field of painting
[1].

Some famous artists who have been produced from SMKN
4 Padang school, including contemporary generation artists
such as, Zirwen Hazry (2001), Herisman Tojes (1980) and
Yasrul Sami (1994). Yasrul Sami was born on August 8, 1969
in Rao, Yasrul Sami's presence also colored the art of painting
in West Sumatra, Yasrul Sami is not only a painter but also a
lecturer in Fine Arts at Padang State University. In his work
Yasrul Sami makes the diverse nature and culture of West
Sumatra his idea, Yasrul Sami who is familiarly called Ucok,
is one of the West Sumatran artists who has produced works
and has participated in national and international exhibitions,
the works produced by Yasrul Sami are abstract. In making it
the same as other painters, namely using tools and materials
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such as canvas and paint, Yasrul Sami sometimes uses
additional materials such as plastic to create texture in his
work.

Yasrul Sami in his journey has produced paintings since
1994, and has participated in national and international
exhibitions including: "Gerbang Dialog" Fine Art Exhibition,
National Gallery of Indonesia, Jakarta (2021), "Art Jakarta"
Fine Art Exhibition at Semarang Gallery (2022),
"Minangkabau: Beyond the Rumah Gadang" Exhibition,
Cipta II Gallery, Taman Ismail Marzuki, Jakarta (2020),
"Sumatera Art Now" Exhibition at the National Gallery,
Jakarta (2019), New life Exhibition (2020) at the West
Sumatra Cultural Park, Silent Movement Exhibition (2020) at
the FBS Fine Arts Department, Marapi Singgalang Fine Art
Exhibition (2013) at the Fadli zon Cultural House, JIn. Raya
padang panjang-Bukittinggi km 6 (Aia angek) West Sumatra,
Tambo # 3 Kapacak (2018) in Bukit Tinggi, exhibition (JAF)
Jogja Art Fair # 2 (2009) at Taman Budaya Yogyakarta, Scala
V Dream Exhibition (2009) on JI. MT. Haryono No. 2
Magelang. Jampuik Tabao exhibition volume 2 (2018) at
Bentara Budaya Bali, Exhibition "Meeting Point: Art
Exchange Indonesia- Malaysia" (2022) at Shah Alam Gallery,
Selangor, Malaysia. Yasrul Sami's paintings are abstract
expressionism paintings, Yasrul Sami's abstract paintings
have their own characteristics, especially the values and
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meanings in his works. This is important to understand for
academics in general for the visual community.

The great hope for the development of West Sumatran art
is the documentation, academic study, and broader
appreciation of the work of artists, especially the
contemporary generation who continue to actively create and
bring honor to the region on the national and international
stage [2]. However, in reality, in-depth research on the work
of contemporary artists from West Sumatra is still limited,
especially on the symbolic aspects, meaning, and tendencies
of abstract expressionist painting styles. In fact, with the
richness of numeric and letter symbols in Yasrul Sami's work,
there is a great opportunity to discover new meanings that can
enrich the discourse of Indonesian contemporary art. This gap
is the basis for this research [3], [4]. Therefore, this research
is important to understand the characteristics of Yasrul Sami's
work, especially in his unique use of numeric and letter
symbols. This study is expected to enrich the academic
treasure of fine art while also showing the dynamics of the
development of contemporary art in West Sumatra. Several
previous studies on fine art in West Sumatra still tend to focus
on classical figures such as Wakidi or studies of the history of
the development of fine art in general, so there is not much
research that specifically examines the work of contemporary
artists, especially Yasrul Sami.

Previous research related to the study of painting shows the
diversity of approaches in analyzing artists' works. [2]
examined the work of Bayu Wardhana with a focus on the
theme of natural beauty and expressive-impressionist style
done on the spot, while [5] examined the work of Vivi Kurnia
Kumalasari who raised personal experiences and the lives of
rural communities, with motivational meanings and moral
messages in each of her paintings. [6] research highlighted the
existence of Nurdin B.S. which was influenced by social and
community factors, while [7] emphasized the expression of
emotion through the energy of color in abstract painting.
Another study conducted by Alhabsy [8] who examined the
work of children at Eko Nugroho Art Class Yogyakarta, found
freedom of expression and high creativity, and [9] who
analyzed symbolism and meaning in contemporary
Indonesian paintings as a form of communication between
artists and their audiences. These six studies are related to the
author's research because they all examine paintings through
theme, form, content, and meaning, but differ in terms of
subject matter, style, and analyzed variables. Each artist has a
unique way of working, and this is where this study differs,
specifically examining Yasrul Sami's abstract expressionist
works with number and letter symbols as a unique
characteristic that has not been widely studied before [10],
[11].

Meanwhile, at the national level, abstract expressionist
painting is generally studied through the works of great
Indonesian artists such as Affandi, Rusli, or Zaini, who are
considered pioneers of abstract expressionism in the country.
These studies emphasize the techniques, painting styles, and
spontaneous expressions that are characteristic of abstract
expressionism [12], [13], [14]. However, the works of
contemporary artists such as Yasrul Sami, who combine
abstract expressionism with symbols of numbers and letters,
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and draw inspiration from nature and Minangkabau culture,
have not received much attention from previous studies. Thus,
this study aims to fill this gap by examining twenty abstract
expressionist paintings by Yasrul Sami. The focus of the
research is directed at the tendency to use symbols of numbers
and letters in his works, which not only demonstrate the
artist's personal characteristics but also have the potential to
enrich the discourse on contemporary Indonesian art from a
local West Sumatran perspective [15].

Furthermore, the urgency of this research lies in the
importance of documenting, studying, and appreciating the
works of contemporary West Sumatran artists, especially
Yasrul Sami. By understanding the symbols of numbers and
letters in his abstract expressionist paintings, this research not
only provides academic contributions, but also strengthens the
identity of local art in the context of national and international
art. Thus, this research has a novelty in examining twenty
abstract expressionist works by Yasrul Sami by highlighting
the tendency of using symbols of numbers and letters as
important elements in his works. Although this research has
limitations because it only examines twenty selected works
and focuses more on symbolic aspects and meaning rather
than technical aspects or comparative studies across artists,
these limitations actually become the starting point for more
comprehensive further research [16], [17], [18].

The limitation of this research lies in the scope of the study
which only focuses on twenty abstract expressionist paintings
by Yasrul Sami. The selection of these works was done as a
representation, so it does not cover all the works that have
been created since 1994. In addition, this research focuses
more on the analysis of number and letter symbols and their
meanings, without conducting an in-depth technical study
related to painting methods, mediums, or comparisons with
the works of other abstract expressionist artists in Indonesia
or the world. Another limitation is that this research is still
descriptive-qualitative, so it does not reach interdisciplinary
approaches such as art psychology, comprehensive semiotics,
or audience reception studies. However, this limitation
actually opens up opportunities for further research to expand
the study both in terms of the number of works, analysis
methods, and the context of comparisons across artists. Based
on the above description, the author intends to conduct
research on Yasrul Sami's abstract expressionist paintings.
Yasrul Sami's tendency to paint abstract expressionism which
presents unusual symbols of numbers and letters has become
a trigger for the researcher's interest in researching Yasrul
Sami's abstract paintings. Therefore, the author will examine
twenty of Yasrul Sami's abstract expressionist works.

II. RESEARCH METHOD

This study uses a qualitative approach with a descriptive
analytical research type, which aims to explain systematically,
factually, and accurately the study of Yasrul Sami's abstract
expressionist paintings. This study is based on Edmund Burke
Feldman's theory, which includes four stages of artwork
analysis, namely description, analysis, interpretation, and
evaluation, so that this method is considered the most
appropriate to examine the aspects of symbols, meanings, and
characteristics of abstract expressionist paintings in depth.
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The study was conducted in Padang City, West Sumatra,
specifically in the painting studio of Padang State University
and SMKN 4 Padang, in the period July to September 2025,
with the research objects being Yasrul Sami's works which
can also be learning materials for fine arts education. The
research data were obtained from two main sources, namely
primary data obtained directly from Yasrul Sami as the core
informant, as well as secondary data obtained from
documentation of work catalogs, interviews with other artists,
fine arts lecturers, teachers of SMKN 4 Padang, and related
exhibition documents.

Data collection techniques included observation, semi-
structured interviews, and documentation. Observations were
conducted to obtain information about the works directly,
including their visual characteristics, symbols, and the
meanings they contain. Semi-structured interviews allowed
researchers to ask open-ended and in-depth questions, thus
obtaining accurate and relevant data, both verbally and non-
verbally. Documentation was carried out through photographs,
audio recordings, videos, and field notes, which helped
support and strengthen the data from interviews and
observations. Data validity was maintained through
triangulation of sources, techniques, and time. Source
triangulation was conducted by comparing information from
Yasrul Sami, family, peers, and other relevant parties;
technical triangulation used different methods to verify the
same data; and time triangulation was conducted by collecting
data at different times to ensure consistency of information.

Data analysis was conducted using the Miles and
Huberman model, which includes four main stages: data
collection, data reduction, data presentation, and conclusion
drawing. Data collection was conducted by reviewing
information  from  observations, interviews, and
documentation, then the data was reduced by selecting
relevant information according to the research focus. The
reduced data was presented in narrative form to facilitate
understanding, then preliminary conclusions were drawn that
were temporary, which could change or be strengthened as
further data collection progressed. In addition, this study also
refers to the biographical methods of Denzin and Lincoln to
understand the context of the artist's life and its relationship
to the creative process and symbolism in the works. With this
approach, the study is expected to be able to comprehensively
describe the characteristics, symbols, and meanings in Yasrul
Sami's abstract expressionist paintings and contribute to the
development of contemporary art studies in West Sumatra.

III. RESULTS AND DISCUSSION

A. Characteristics of Abstract Expressionism Painting

Abstract expressionism painting does not focus on
depicting real objects, instead, works in this movement aim to
express the artist's emotions, feelings, and inner experiences
directly through color and brush movements, abstract
expressionism artists often paint with free body movements.
brushes can be scratched, thrown, or dripped onto the canvas.
This technique creates an impression of the texture of abstract
expressionism paintings and is full of energy in the work. The
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colors in this painting do not follow realistic rules [19]. red
can mean angry, blue can mean calm, or even vice versa,
colors are used to convey mood, not to describe objects,
abstract expressionism paintings have no clear forms, the
audience is free to interpret the meaning of the painting
according to their own experiences and feelings. everyone can
feel different things from the same work.

Artists in this movement are not bound by rules such as
perspective, proportion, or formal composition, preferring
freedom of expression. For abstract expressionist artists, the
canvas is a place to pour out their hearts. Paintings become a
kind of record of emotions that cannot be expressed in words.
Many artists grapple with trauma and the search for meaning
in life. Their paintings often reflect anxieties, hopes, or
questions about social life [20].

B. Abstract Expressionist Painting in West Sumatra Title

Abstract expressionism painting in West Sumatra is one of
the modern art movements that has unique characteristics,
combining passion in painting works, this movement
developed in the Minang region, not as a pure imitation of the
West, but as a search for a new artistic identity. Abstract
expressionism painters, artists do not try to depict real objects,
but rather express their deepest feelings through color, shape,
and brush movement. Painting becomes a kind of spontaneous
and passionate "inner explosion", there is no obligation to
depict recognizable forms, paintings in the abstract
expressionism movement often do not have clear objects,
because the focus is to free the artist from traditional visual
constraints [21].  Painting techniques in abstract
expressionism are very spontaneous like Yasrul Sami, color
is not used to depict reality, but to convey mood. Bright, dark,
or contrasting colors are used to strengthen the emotions to be
conveyed. Abstract expressionism paintings invite the
audience to interpret freely. There is no single meaning
intended by the artist. Instead, each viewer is invited to feel
and connect the painting with their own personal experiences.

The development of this movement is also inseparable
from the social, artistic, and cultural life in West Sumatra.
Although this art is non-figurative, abstract expressionism is
often infused with spiritual values and tries to capture the
majesty of the Divine or the connection between humans and
the universe in abstract forms [22]. In essence, abstract
expressionism painting in West Sumatra is proof that
creativity has no limits, abstract expressionism is a bold
search for artistic identity where tradition dialogues with
modernity to create a visual language, but remains firmly
rooted in local cultural identity. Abstract expressionism is an
art that invites us to express unlimited emotions, energy, and
freedom. The goal is to expand expression and create rich
textures. Abstract Expressionism remains one of the
important milestones in the history of modern art, abstract
expressionism also paved the way for various contemporary
art movements and continues to inspire artists who want to
express themselves freely and with deep meaning.

C. Biography of Yasrul Sami

Yasrul Sami Batubara, familiarly called “Ucok”, was born
on August 8, 1969 in Rao, Pasaman. The fifth of nine siblings,
he has Minang-Batak blood and is a Sheikh from Pariaman
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through his grandfather, Syaidy Syeikh Muhammad Hasyim,
a cleric and freedom fighter. Unlike most artistic families,
Yasrul grew up in a religious environment, but from an early
age he showed his love for art, often scribbling on the walls
of the house with simple media. Yasrul's educational journey
began at SDN Pagi-Petang, Jakarta, then SD Inpres Ranjo
Batu, South Tapanuli. He continued to SMP Muaro Sipongi
and SMA in Padang Pariaman and Padang City, before finally
pursuing Fine Arts at ISI Yogyakarta, with a Bachelor's
degree in Fine Arts (1994-2001) and a Postgraduate degree in
Painting Creation (2008-2010). Since 1994, Yasrul has
actively participated in more than 119 art exhibitions, winning
prestigious awards such as the Best Water-Color and Oil
Painting Awards from FSR ISI Yogyakarta, a Finalist in the
Indonesia Art Awards, and awards from Philips Morris and
the Indofood Art Awards. He is also frequently trusted as a
curator, including for the Southeast Asia Malay Art Festival
(2012) and Marapi Singalang (2012-2013).

In his works, Yasrul elevates inner experiences, past
romance, natural phenomena, and social reflections. He
pursues abstract expressionism as his identity, presenting
spontaneous lines, symbols, numbers, reversed letters, and
water droplets in mixed media, combined with watercolor and
mosaic techniques that produce distinctive textures and
emotional expressions. In addition to his work, Yasrul also
teaches at Padang State University, sharing knowledge and
inspiration with students, university students, and the art
community. His presence in the world of painting not only
presents unique and expressive works, but also awakens the
spirit of the younger generation to pursue art, making him a
respected and admired artist in Yogyakarta and West Sumatra.

D. Title of the Painting
Detak Mixed Media 145 x165 cm (2010)
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Fig. 1. Beat Mixed Media 145 x165 cm (2010)

Yasrul Sami's work is a visual representation of emotional
turmoil and inner life expressed through an abstract
expressionist style. Using mixed media techniques, this
painting combines thick paint strokes, plaques, pencil strokes,
and charcoal that create a layered texture, providing
dimension and contrast between the dense areas and the
smooth background. The coloration is dominated by pink with
soft gradations to slightly reddish, creating a warm, romantic,
and gentle feel, while touches of white, yellow, and black
serve to highlight the focal points of energy. The symbolic
elements in this work emphasize its meaning: random lines
express the rhythm of the heartbeat that rises and falls with
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emotion; lumps of texture mark the energy centers; the vast
background symbolizes the universe where the energy
interacts; and the color pink implies love, tenderness, and
romance. Overall,“Beat”not only an aesthetic visualization,
but also a reflection of deep feelings, sincerity of heart, and
spiritual awareness, inviting art lovers to feel the connection
between human emotions and transcendent life experiences.

Face of the CountryQil Paint 90 x 90 cm 2004

Fig. 2. Work 2Face of the CountryOil Paint 90 x 90 cm 2004

This painting uses oil paint on canvas with a spontaneous
approach, creating a layered texture through the placard
technique. The painting is dominated by dark and gloomy
colors, such as dark brown, black, and gray, which create a
heavy and hopeless atmosphere. On the other hand, there are
bright colors such as white, red, yellow, blue, and green that
stand out as contrast, highlighting important elements such as
the red "X" and other symbols, while emphasizing the tension
between darkness and hope. Symbolically, the large face
depicted gloomy and distorted can be interpreted as a
reflection of Indonesia's condition which is full of problems
and chaos, reflecting the nation's pain. The red "X" mark
covering the mouth symbolizes the silencing of the people's
voice or the inability to speak freely. Meanwhile, the white
crown depicts a leader in power, and the eye that is only
visible from one side emphasizes the message that a leader
must not see from only one side, but must understand the
problems of society from various perspectives.

Takambang Mixed Media 120 x 120 cm (2012)
e

i
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Fig. 3. Takambang Mixed Media 120 x 120 cm (2012)

This painting features a combination of broad, thick
brushstrokes with thin, fine lines, demonstrating the use of a
variety of media such as acrylic paint, pen, and pencil. There
are also scattered drops of acrylic paint, as well as areas with
a thicker or rougher texture, indicating the application of
placard techniques and transparent techniques resembling the
shape of the letter 'N'. The painting's coloring is dominated by
gray, white, cream, and a hint of brown, while the layered
background creates a sense of depth and space. Bright colors
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such as red, yellow, and green are used to attract attention,
with the red paint drop in the bottom left standing out and
providing an emotional impact, symbolizing the state of
suffering. In terms of symbolism and meaning, "Takambang"
goes beyond mere representation of the physical realm,
becoming a metaphor for the broad realities of social life and
a source of life lessons. The scribbled lines depict chaotic and
disordered thoughts, emotions, or memories, while the
abstract shape resembling the letter 'N' symbolizes stability,
strength, and foundation. The star placed above the letter 'N'
adds meaning of hope and light, creating a contrasting
narrative where the 'N' represents structure or foundation,
while the star symbolizes inspiration and enlightenment born
from that foundation.

Tracing the SignsMixed Media 150 x120 cm (2022)

Fig. 4. Hit the mark Mixed Media 150 x120 cm 2022

This painting consists of two side-by-side canvas panels,
featuring a textured painting technique using impasto, where
thick strokes of acrylic paint create a rough and wrinkled
surface. Furthermore, there are more fluid brushstrokes,
visible from the dripping paint that flows down, indicating the
use of a thinner medium such as acrylic paint with a higher
water content. The painting's coloring is dominated by red in
various shades, combined with a little yellow, which gives a
strong emotional impression. Other colors such as yellow,
blue, and black are used to create sharp contrasts and draw
attention to certain points. Symbolically, the concept of
"Tracing the Signs" represents the journey of life, where one
moves forward through various traces, symbols, or
experiences. The color red symbolizes passion, anger, energy,
or suffering, while the wrinkled texture and flowing paint
drips depict scars and overflowing emotions, indicating the
depth of experience that cannot be contained.

Alphabet (Letter) Acrylic on Canvas 200 x 150 cm (2009)

Fig. 5. Alphabet (Letter) Acrylic on Canvas 200 x 150 cm
2009
This painting uses a layering technique, where artist
Yasrul Sami piles paint onto the canvas with spontaneous
strokes of quick, rough lines, creating a sense of energy and
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spontaneity like a sketch. Some areas of the paint are scraped
or scratched to reveal the underlying layers, adding a rough
texture, while the non-figurative style emphasizes the
emotional expression and movement created by the
brushstrokes. The background is dominated by soft, faded
bluish grays and greens, creating a calm and hazy atmosphere,
reminiscent of a misty sky or an old wall. Conversely, bright,
warm contrasting colors such as yellow, orange, and bright
red are used to highlight key shapes, such as the circle on the
left and the number in the center, creating visual focus and
energy amidst the calm background. The painting's
symbolism is evident in the large, black, yellow, and orange
circular shapes that serve as the center of emotion, the core of
the self, and energy, representing the artist's inner turmoil or
inner world. The faded gray and light blue background depicts
tranquility, empty space, or the subconscious. Shapes such as
boats, upside-down fish, and floating objects symbolize life's
journey, direction, or vehicles for ideas, while sharp, knife-
like shapes suggest danger, decisions, or cutting ideas.
Scattered, rough lines emphasize spontaneity, energy, and
chaos, reflecting the honesty of emotions beneath the
seemingly calm surface.

A Childhood Dream (Childhood Dreams) 190 x 230 cm
2009

Fig. 6. A Childhood Dream (Childhood Dream Acrylic on
Canvas 190 x 230 cm 2009

This painting features an impasto technique, where paint
is applied thickly, primarily red, creating a rough texture and
a dense impression on the surface. Layers of paint are
overlapped with other colors such as white, gray, and yellow,
which are partially covered by the red base color. There are
rough and spontaneous strokes in the form of black lines,
scribbles, and quick sketches that create a sense of energy,
anxiety, and spontaneity, similar to scribbles in a notebook.
The layered forms appear as if material has been pasted or
formed from the thick, processed paint, adding dimension and
visual complexity. The coloring is dominated by a strong and
bold red, mixed with a little yellow to create an orange
impression, while contrasting colors such as white, bright
yellow, black, and a little blue/gray are used to highlight
symbols and shapes, so that the overall painting is not
monotonous. Symbolically, the dominant red color represents
courage, emotion, energy, childhood joy, and anger,
expressing emotions from past memories. The black strokes
and lines signify spontaneity, freedom, and limitless
expression, reflecting the freedom of children's minds before
being restricted by adult rules. The layered shapes and
blending of layers of paint symbolize childhood memories
and dreams that shape personality, showing the depth and
complexity of experiences and emotions, while reminding us
that high dreams must be accompanied by prayer and effort to
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be achieved.

Face of the CountryMixed Media 120 x 100 cm (2016)

Fig. 7. Work 2 Face of the CountryQil Paint 90 x 90 cm
2004

This painting uses a mixed technique with an uneven
surface texture, indicating the use of additional materials such
as plastic and paper before or during painting, then overlaid
with layers of acrylic paint to create a dry, cracked, and
wrinkled effect. The transparent layer technique is applied in
thin strokes, especially blue, so that the underlying layers
remain visible and provide a sense of visual depth. A dripping
effect is visible on the bottom right side, indicating a fluid and
spontaneous application of paint, adding to the impression of
damage or wear, while some parts are scratched or scraped to
reveal the underlying layers and strengthen the impression of
age or injury. The dominant coloring is dominated by cool
colors such as blue, white, and a little purple/gray, creating a
gloomy, mysterious, or cold atmosphere that can be associated
with clouds, ice, water, or sadness. Dark contrast is present
through a little dark blue or black on the edges, especially the
top and bottom right sides, providing drama and highlighting
the damage and depth.

Symbolically, the cracked and wrinkled surface texture
represents history, burden, and fragility, as if reflecting the
long journey of a country full of challenges and wounds. The
cold and pale blue color expresses the gloomy conditions,
sadness, and cold calm, implying difficult times or crises in
the country. The faint lines and shapes behind the texture
indicate the identity and basic values that still exist despite
being covered by difficulties. Vertical drops of paint represent
tears or gradual destruction in society or the environment. The
overlapping transparent layers of paint indicate that the “face
of the country” is formed from various events, memories, and
experiences that overlap but still influence the current
condition. With all these elements, this painting depicts the
face of the country in blue with a cracked texture as a symbol
of feelings of gloom, pressure, and deep social instability,
presenting the “face” of a country full of suffering.

Soul Flame (Soul of Fire) Acrylic on Canvas 180 x 180 cm
(2009)

180 cm 2009

The painting is entitledSoul of FireThis painting uses a
layering technique with acrylic paint applied in layers,
starting with a base color of red or brown, then adding layers
of bright colors or transparent strokes spontaneously. Like
other abstract expressionist works, there are many thin lines,
scribbles, and spontaneous sketches that give a sense of
uncontrolled energy and restlessness, as if the mind is moving
very quickly. Thin lines of bright yellow or orange cross the
canvas, resembling energy trails or spontaneous light trails.
The coloration is dominated by a warm palette of red, burnt
orange, and dark brown, which evokes the impression of heat,
fire, passion, and strong emotions, as the painting's title
suggests. Contrasting colors such as bright yellow, neon green,
and off-white provide visual accents, with a slight green
appearing as a cool contrast to balance the composition.

Symbolically, the colors red, orange, and dark brown
represent passion, life force, and internal energy, depicting a
soul full of passion and burning enthusiasm, while brown
suggests the roots or foundation of that soul. Thin lines of
yellow and bright orange represent the flow of energy and
emotional connections, uniting memories and emotions
within the soul. Scribbling and restless abstract shapes
suggest conflict and spontaneous expression, representing the
emotional turmoil that the artist seeks to express.Soul of
FireThe presence of a hint of neon green signifies the need for
balance or hope amidst burning passion. Thus, this painting
conveys the message of never giving up, continuing to fight
against obstacles, and maintaining passion like a burning fire..

Contemplation (Contemplation) Acrylic on Canvas 190 x
150 cm 2009

T e R
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Fig. 9. Contemplation (Contemplation) Acrylic on Canvas
190 x 150 cm 2009

The painting is entitledContemplationThis painting uses
an open, thin canvas technique, revealing many areas of the
canvas's original cream or light yellow texture and color. The
paint is applied thinly and transparently, creating a sense of
lightness and spaciousness, while pieces of material such as
paper or plastic, as well as strokes of letters and numbers, are
added over the paint. Thin lines and sketches, mostly
horizontal and vertical, are made with pencil, chalk, or a fine
brush, giving a sense of structure and depth. Contrast is
present in the lower center through areas of thick, dark paint,
while the dominant palette consists of calming colors such as
light yellow, cream, and pale brown, symbolizing peace of
mind and a light atmosphere. Soft touches of pink, light blue,
and gray add shadows or blurred reflections, while black, dark

blue, and maroon are used to create contrasting focal points.
Symbolically, the pale yellow and cream background
represents peace of mind, a space for reflection, and an
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opportunity for thought. The bold, dark object in the bottom
center represents a focus of contemplation, an inner conflict,
or an emotional issue that is difficult to unravel. Thin vertical
and horizontal lines indicate structure, boundaries, or a time
frame, reflecting the mind's search for logic in abstract chaos.
The pile of acrylic paint and materials such as worn paper at
the top of the painting represent records, archives, or evidence
from the past that form the basis for current contemplation.
Thus, this work conveys the message that one should think
before acting, using contemplation as a guide for dealing with
decisions or inner conflicts.

Untitled (Without title) Mixed Media 140 x 145 cm (2008)

pi
Fig. 10. Untitled (Without title) Mixed Media 140 x 145 cm
2008

The painting employs flat color and thin layers, with most
of the blue background applied evenly to evoke a sense of
infinite depth, reminiscent of the night sky or the deep sea,
while some areas, such as the clouds, are rendered thinly and
blurrier, enhancing a feeling of ethereal uncertainty. Fine
sketch lines, symbols, and delicate pencil or brush strokes
overlay the background, creating intricate details reminiscent
of writing on darkness. The composition contrasts the
simplicity of the broad background with the complexity of the
forest and tree roots, and the sharp perspective, where roots
and forest seem to vanish into a focal point, adds dramatic
depth and height. The dominant dark blue conveys mystery,
the subconscious, and the void, while bright green, orange/red,
and yellow in the forest and roots symbolize life, hope, and
the struggle of reality against darkness. Light blue patterns of
roots and branches protruding into the ravine evoke lighting
effects and a haunting sense of depth. Symbolically, the lone
leafless tree at the cliff’s edge represents individual fragility
and critical reflection, the dense forest signifies social life and
stability, and the descending roots indicate deep introspection
into one’s psychological foundation. The sharp chasm
embodies risk and boundaries between worlds, while floating
clouds represent fleeting thoughts, dreams, or ideas that exist
independently of tangible reality.

Indak Kayu Janjang DikapiangMixed Media 110 x 90 cm
()

Fig. 11. Indak Kayu Janjang DikapiangMixed Media 110 x
90 cm (2012)
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This painting displays extreme texture with a thick, rough,
and wrinkled lump of material in the upper left center of the
canvas, possibly plastic or treated material, creating a strong
focal point. Dark, wet layers of paint are applied using dark
gray and brownish black, appearing damp and aged, with
numerous vertical drips of paint giving the impression of tears
or persistent moisture. Faded colors such as white, pink, and
yellow are added over the dark background to indicate
attempts at communication or note-taking, as well as creating
contrast with the transparent white paint shapes and floating
lines of light. The dominant gloomy coloring using dark gray,
dark brown, and greenish black, creates a heavy and
oppressive atmosphere that symbolizes difficult conditions,
while contrasting colors such as bright yellow, white, and a
hint of pink highlight symbols and shapes as sparks of light or
hope that counter the darkness. Symbolically, the rough lump
in the upper center left represents the burden, obstacles, and
real difficulties that must be faced, in accordance with the
challenges described by the Minang proverb about the
absence of wood. The dark and dark gray background reflects
the gloom, despair, and difficult conditions as the backdrop
for struggle. Vertical paint drips signify sadness, devastation,
or worsening conditions resulting from prolonged hardship.
Faded, crossed-out letters and numbers represent solutions,
ideas, or emergency documentation efforts, suggesting quick
thinking and planning to overcome problems, akin to the act
of “scraping a ladder.” Bright white and yellow shapes signify
hope, an unyielding spirit, and creative ideas emerging from
the darkness, becoming a beacon of light that points the way
out of difficulties.

Self Reflection Mixed Media 80 x 80 cm 2017

Fig. 12. Self Reflection Mixed Media 80 x 80 cm 2017

This painting uses a mixed technique with a rough texture
on the canvas surface, where artist Yasrul Sami applied spray
in several areas, such as the top left, creating a visual burden
and the impression of aged layers. This technique provides
depth and a sense of mystery, as if the subject is hidden behind
darkness. The dripping effect in the form of vertical lines of
paint, mainly white and dark, gives the impression of tears,
moisture, or persistent regret. Spontaneous scratches and
some rough strokes in the form of +, V, S, or scribbles made
spontaneously with a brush or other tool, indicate an attempt
to record or find clarity amidst inner turmoil.

The dominant colors of this painting are gloomy, using
dark gray, dark brown, and greenish black, creating a heavy
and introspective atmosphere, suitable for the theme of self-
reflection. The shape in the upper right is painted in bright
orange or red, becoming a strong emotional focal point,
symbolizing the burning emotion, passion, or trauma that
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must be faced during reflection. White is used to form
symbols and drops, functioning as light, awareness, or hope
amidst the darkness, symbolizing the enlightenment that
arises from introspection.

Symbolically, the dark and foggy background depicts
inner gloom, hazy memories, and mental burden, creating a
difficult space for introspection. The orange shape in the
upper right symbolizes core emotions, hidden passions, and
traumas that emerge upon reflection. The white form in the
form of a plus symbol and a line indicates the search for
meaning, hope, or a neutral point in the midst of difficulties,
reflecting self-awareness. The dark dripping form in the lower
left symbolizes ongoing problems, depression, or the impact
of the past that is the main subject of contemplation. Vertical
drops of water paint, white or dark, symbolize emotional
release or regret acknowledged during the introspection
process. Thus, this painting conveys a message to do self-
introspection first before judging others and appreciate others
if you want to be appreciated.

E. Discussion

Based on an analysis of 12 abstract expressionist paintings by
Yasrul Sami, the main characteristics of abstract expressionist
painting can be drawn that consistently appear in these works.
First, the techniques used tend to be experimental and varied,
including mixed media, oil paint, or acrylic, with approaches
such as impasto (thick layers of paint), layering (thin layers),
dripping (paint drops), scraping (scratches), and spontaneous
strokes. This creates a rich, thick, rough, or layered surface
texture, thus providing a deep visual dimension and
emphasizing the physical aspect of paint as a medium for
emotional expression. Second, the coloring in this painting is
symbolic and emotional. Dominant colors are used to express
mood or inner state: red and orange indicate passion, energy,
or anger, blue and gray reflect gloom, sadness, or
introspection; while bright colors like yellow and white serve
as focal points, symbols of hope, or light in the darkness.
Color contrast is also often used to emphasize the tension
between different emotions or complex social realities [23].

Third, the symbols and shapes in abstract expressionist
paintings are not always realistic or figurative. Random lines,
scribbles, circular shapes, letters, numbers, or abstract forms
such as textured blobs and paint drips serve as visual
representations of feelings, energy, memories, or social
conditions. For example, random lines can symbolize the
rhythm of a heartbeat or emotional turmoil, while the 'N'
shape and star in "Takambang" symbolize foundation and
hope [24]. Fourth, the meaning of each painting emphasizes
inner experience and psychological reflection. These
paintings depict deep emotions, inner conflicts, life journeys,
social histories, or self-reflection. Works such as "Wajah
Negeri" (The Face of the Nation) and "Indak Kayu Janjang
Dikapiang" (The Wood Scattering) highlight social conditions
and the burdens faced by society, while works such as
"Detak," "Soul Flame," or "A Childhood Dream" emphasize
the artist's personal feelings, energy, passion, and emotional
spontaneity.

Overall, the characteristics of abstract expressionism in
Yasrul Sami's work emphasize free and spontaneous
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expression, texture and color as a medium for emotional
communication, abstract symbolism rich in meaning, and a
focus on inner experience and social reflection. These
findings indicate that abstract expressionism is not only
oriented towards formal visuals, but also serves as a means of
profound psychological and social expression.

The works of Yasrul Sami that were studied, starting from [25],
[26], demonstrates the consistency of Abstract Expressionism
style with a mixed media approach and acrylic/oil paint that
is rich in texture, spontaneity, and symbolism. Each painting
displays an exploration of different techniques, such as
impasto, plaque, spray, layering, dripping, and scratching,
which not only emphasize the visual aspect, but also contain
deep emotional, social, and philosophical meaning.

The major theme that binds these works issearch for identity,
self-reflection, and representation of social conditions. For
example, the workBeatmore attention is paid to the inner
turmoil of humans which is visualized through the rhythm of
the heart as a symbol of life energy, whileFace of the
Countryin two periods [27], [28] presented socio-political
criticism of the condition of the nation, depicted with gloomy
faces, the "X" symbol, and cracked textures as metaphors of
historical wounds and collective suffering. Works such
asTakambang And Indak Kayu Janjang Dikapiangelevates the
philosophy of Minangkabau local wisdom, where symbols of
letters, stars, and extreme textures serve as metaphors for life's
challenges and the value of never giving up.Hit the mark And
Self Reflectionmore emphasis onindividual life journeyand
inner introspection, with red as a symbol of passion, wounds,
and energy, and drops of paint depicting uncontrollable
emotions [29].

Apart from personal and social aspects, works such asA
Childhood Dream, Alphabet, And Soul Flameconfirm
dimensionsspontaneity, childhood memories, and zest for life,
where random lines, quick strokes, and warm colors are used
to convey intense psychological energy. In contrast, the
workContemplation And Untitledpresenting a more
contemplative dimension, with pale colors, line structures,
and symbols of reflective space that invite the viewer to
reflect on the limits of existence and the depths of the human
soul [30], [31]. Overall, Yasrul Sami's work can be understood
asa visual narrative that records the dialectic between
individuals and inner experiences, society and social reality,
and local traditions and universal struggles.Through diverse
techniques and strong symbolism, he has succeeded in
creating works that are not only aesthetic but also reflective,
providing a wide interpretive space for art lovers to participate
in the emotional, spiritual, and social experiences offered by
each of his canvases [32].

Previous research has revealed how Abstract
Expressionist painting is understood through its techniques,
colors, textures, and symbols. Several studies have
emphasized that gestural techniques, spontaneous scribbles,
and dripping are means of direct emotional expression, where
the process of creation is as important as the visual outcome
(Pollock, Rosenberg, & Greenberg). Other research explains
that the use of impasto, or thick layers of paint, and additional
materials can increase emotional intensity while giving a
stronger tactile dimension to the work [33]. The techniques of
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dripping and pouring are also understood not only as physical
phenomena, but also as symbols of the release of emotions or
trauma [34]. In terms of color, color psychology shows that
red triggers attention, passion, and even anger, while blue and
gray are associated with sadness, distance, or calm [35].
Findings from visual perception studies also reveal that art
connoisseurs consistently interpret emotions in abstract
paintings, for example, red and solid lines are considered to
symbolize anger, while blue and vertical lines are associated
with sadness (Lindborg & Friberg, 2015). Semiotic research
adds that the use of letters or numbers in abstract works
provides a new dimension of communication, such as
emergency notes or identity records [36], [37]. Other studies
link cracked textures, scraping, and layers of material to
narratives of historical wounds, social damage, and collective
memory [38]. Furthermore, research in art therapy also shows
that the dynamics of lines, scratches, and paint drips can be
used as indicators of psychological conditions, thus
strengthening the meaning that the formal elements of the
work are able to reveal the inner state of the artist [2]. Overall,
these studies show that the techniques, colors, symbols, and
textures in Abstract Expressionism are not merely visual
elements, but rather a medium for emotional, social, and
historical expression experienced by both artists and
connoisseurs.

The implications of these findings indicate that public
interest in art, particularly Abstract Expressionist painting,
remains low. Many people do not fully understand the role
and contribution of an artist, and most still consider art to be
limited to simple drawing or painting. This situation is clearly
evident in West Sumatra, where most people are unaware that
their region boasts unique, creative artists capable of creating
works of high aesthetic value and cultural relevance. Yet,
Indonesian artists possess qualities and creativity that rival
those of international artists, both in terms of technique,
concept, and the emotional expression conveyed through their
work. This low level of interest demonstrates the need for
specific strategies to increase public awareness and
appreciation of art, including early arts education that can
instill an understanding of various art forms, particularly
abstract painting [13].

Furthermore, introducing artworks through art exhibitions
is crucial, as they serve not only as a means of visual
appreciation but also as an educational tool to explain the
symbols, techniques, and meanings behind each work.
Utilizing social media as a publication platform is also crucial,
given today's society's heavy reliance on digital and visual
information. By uploading artworks on social media, artists
and curators can reach a wider audience, including younger
generations unfamiliar with traditional and modern art, while
simultaneously building a cultural narrative relevant to local
identity.

These steps are expected to not only reintroduce artists and
their works to the Minangkabau cultural community, but also
strengthen the position of local art so that it can survive amidst
the currents of modern development and cultural
globalization. By increasing public knowledge and
appreciation of art, it is hoped that a sense of pride in local
cultural identity will emerge, while also creating an ecosystem
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that supports the sustainability of the artistic profession,
including the availability of support from the government,
educational institutions, and the arts community. Ultimately,
these implications emphasize the importance of collaboration
between artists, the community, and related institutions to
make art not just visual entertainment, but also a medium for
education, cultural reflection, and the development of
sustainable creativity.

IV.CONCLUSIONS

So it can be concluded that public interest in art is relatively
low, sometimes people do not know who an artist is and only
know him limited to drawing, especially for the people of
West Sumatra, many do not know that West Sumatra has
unique and creative artists in Indonesia, this is very
unfortunate even though artists from Indonesia are no less
great than other artists. Therefore, the need to introduce and
understand abstract paintings by holding exhibitions and then
uploading them on social media is the most effective solution
to reintroduce the Minangkabau cultural community about
artists from West Sumatra and their works and hope that they
can survive in the face of developments..
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