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Abstract. This study aims to examine how kompang music learning can be designed to enhance students’ appreciation of the arts. The 

study is motivated by a phenomenon frequently observed in educational settings, namely students’ limited appreciation of traditional 

arts. This condition is reflected in students’ attitudes that perceive kompang music as unattractive and incompatible with contemporary 

developments. Data were collected through observation, direct interviews, and documentation of relevant sources. The findings indicate 

that effective learning planning through the formulation of learning objectives, selection of appropriate materials, application of suitable 

strategies and media, and the use of appropriate assessment methods plays a crucial role in improving students’ appreciation of kompang 

music. Learning plans that integrate local cultural values, adopt contextual approaches aligned with students’ real life experiences, and 

actively involve students can foster understanding, curiosity, and positive attitudes toward traditional arts. Therefore, structured and 

contextually relevant learning planning is essential to enhance appreciation of kompang music as part of local cultural heritage. 
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I. INTRODUCTION 

Traditional music is part of cultural heritage that reflects 

the identity and values of the community that supports it. One 

form of traditional music from the Malay community of Riau 

that continues to exist and develop today is kompang music. 

Kompang is a musical instrument that belongs to the 

membranophone category [1]. In the context of the religious 

life of the Malay community in Riau, kompang music is used 

to accompany the chanting of shalawat, praises, and dhikr. 

Kompang is also often performed during Islamic celebrations 

such as the commemoration of the Prophet Muhammad’s 

birthday (Maulid Nabi), Isra’ Mi’raj, and the Islamic New 

Year. As a cultural heritage, kompang music not only 

functions as a form of entertainment but also serves as a 

medium of religious preaching delivered through poetic lyrics 

contained in the music [2]. 

In the context of formal education, the learning of kompang 

music has not received sufficient attention. The lack of 

student interest in kompang music is a problem that often 

appears in cultural arts learning in schools [3]. Many students 

consider kompang music to be outdated and less attractive 

compared to modern music. This condition indicates the need 

for a planned and systematic effort in designing effective 

learning planning [4]. Learning planning is the first step that 

plays a crucial role in determining the success of the learning 

process [5], [6]. Well-prepared planning helps teachers 

determine learning objectives, select appropriate materials, 

choose suitable learning strategies and media, and design 

proper methods for evaluating learning outcomes. In learning 

kompang music, planning that considers artistic values and 

local cultural elements is expected to improve students’ 

understanding and appreciation of traditional arts [7]. 

The rapid development of globalization and advances in 

information technology have brought significant changes to 

people's lifestyles, including in the field of arts and culture. 

The influx of popular culture dominated by modern music, 

digital music, and various forms of technology-based 

entertainment has caused traditional music to become less 

attractive to younger generations [8]. This phenomenon also 

occurs in traditional Malay music of Riau, including kompang 

music. In many regions, kompang music, which was once 

closely connected to the daily lives of the community, is now 

facing challenges in terms of sustainability and the 

regeneration of its performers [9]. Many young people are less 

familiar with or even uninterested in learning traditional 

music. This condition indicates a threat to the sustainability of 

local cultural heritage if serious and continuous preservation 

efforts are not implemented [10]. 

Within the context of education, schools have a strategic 

role in preserving local culture through the learning process. 

Cultural arts subjects provide an important platform to 

introduce, teach, and develop students’ appreciation for 

traditional arts. However, in practice, the learning of 

traditional music in schools is often not implemented 

optimally [11], [12]. Many teachers still rely on conventional 

teaching methods, which make the learning process less 
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engaging and less effective in fostering students’ interest [13]. 

In addition, limited learning media, insufficient teacher 

understanding of traditional art teaching methods, and the 

lack of systematic learning planning also contribute to the low 

effectiveness of traditional music learning in schools. 

The phenomenon of low student interest in traditional 

music is a problem that requires serious attention. If this 

condition continues, it is feared that younger generations will 

become increasingly disconnected from local culture, which 

is an essential part of community identity [14], [15], [16]. 

Therefore, systematic efforts are needed to design learning 

processes that can connect traditional cultural values with the 

needs and characteristics of modern students. One important 

step is through well-designed learning planning. Properly 

designed learning planning can help teachers create learning 

experiences that are more engaging, effective, and meaningful 

for students [17]. 

Previous studies have discussed the importance of 

traditional arts education in schools. Research shows that 

cultural arts learning integrated with local values can increase 

students’ appreciation of regional culture and strengthen their 

cultural identity [18]. In addition, learning traditional music 

can help students develop musical skills, cooperation abilities, 

and attitudes of respect for cultural diversity. Other studies 

also indicate that creative and practice-based learning 

methods can increase students’ interest in traditional music 

[19]. 

Furthermore, several studies highlight the important role of 

teachers in designing innovative and contextual learning 

strategies. Teachers do not only function as transmitters of 

knowledge but also as facilitators who create enjoyable 

learning experiences for students [20]. In traditional music 

learning, teachers are expected to integrate cultural, historical, 

and religious values embedded in the music so that students 

can understand the deeper meaning of the musical practices 

they learn. Thus, music learning is not only oriented toward 

technical musical skills but also toward understanding the 

cultural values contained within the music. 

Although many studies have examined cultural arts 

learning and the preservation of traditional arts, most of these 

studies focus on teaching methods, student learning outcomes, 

or general cultural preservation strategies. Studies that 

specifically discuss the process of planning kompang music 

learning in formal education are still relatively limited [21]. 

In fact, learning planning is the initial stage that greatly 

determines the success of the overall learning process. 

Without proper planning, the learning process may become 

unfocused and less effective in achieving the intended 

objectives. 

Moreover, there is still limited research examining how 

kompang music learning planning can be designed by 

considering student characteristics, cultural arts learning 

objectives, and the local cultural values embedded in the 

music [22], [23]. This indicates a research gap that needs to 

be addressed through more in-depth studies on kompang 

music learning planning in schools. By understanding how 

learning planning is carried out, more effective strategies can 

be identified to increase students’ interest and appreciation for 

traditional music. 

Based on this background, this study aims to examine more 

deeply the process of planning kompang music learning in the 

context of formal education. This research places learning 

planning as the main focus of analysis to examine how 

teachers design learning objectives, determine learning 

materials, select appropriate teaching methods and media, and 

develop evaluation methods [24]. Through this approach, the 

study is expected to provide a more comprehensive 

understanding of the practice of planning kompang music 

learning in schools. 

The purpose of this study is to explain how the planning 

process of kompang music learning is conducted in cultural 

arts education in schools and how such planning contributes 

to improving students’ artistic appreciation. This research also 

aims to identify important components that need to be 

considered when designing kompang music learning so that it 

becomes more interesting and relevant for students [25]. 

Therefore, this study not only describes existing learning 

practices but also provides recommendations for teachers in 

designing more effective traditional music learning. 

The contribution of this research is expected to provide 

both theoretical and practical benefits. Theoretically, this 

study can enrich the literature on arts education, particularly 

in relation to traditional music learning in schools. The results 

of this research can also serve as a reference for future studies 

examining cultural preservation through formal education. 

Practically, this research can serve as a reference for teachers, 

schools, and educational policymakers in designing cultural 

arts learning that is more contextual and based on local 

cultural values. With well-prepared learning planning, it is 

expected that the teaching of kompang music can be carried 

out more effectively, thereby fostering students’ interest, 

appreciation, and pride in traditional music as part of the 

nation’s cultural heritage.. 

 

II. RESEARCH METHODS 

A. Types of research 

The research method used in this study was qualitative. 

Qualitative research is a research method based on the 

philosophy of postpositivism used to examine the natural 

conditions of objects [26]. This study employed a case study 

approach. This approach was chosen to obtain an in-depth 

overview of the planning of kompang music learning to 

enhance students' appreciation of the arts. 

B. Location and Time of Research 

The research was conducted at SMA Negeri 15 Pekanbaru 

at the beginning of the even semester, namely in January 2026. 

Data collection techniques included observations of the 

learning planning and implementation process, in-depth 

interviews with teachers and students, and documentation 

studies of learning tools such as syllabi and teaching modules. 

C. Research Objectives 

The objectives of this researchfocuses on the kompang 

music learning planning document, which includes modules, 

learning objectives, and the flow of achieving these objectives. 

These documents are examined to determine the suitability of 
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relevant planning data to support the learning process. 

Furthermore, this research also looks at how arts and culture 

teachers prepare kompang music learning plans, including 

how they plan strategies, methods, and stages in the learning 

process. In addition, the aim of this study is to determine 

teachers' efforts to improve students' artistic sense by carrying 

out learning plans in a systematic and directed manner. This 

study also looked at the relationship between learning 

planning and increasing students' appreciation of art. 

D. Research Subjects 

The subjects in this study weremusic teacherat State 

Senior High School 15 Pekanbaru and students who 

participated in Kompang music lessons. The subject 

determination technique usedpurposive sampling, namely the 

selection of informants based on the consideration that they 

understand and are directly involved in planning kompang 

music learning. According to [18], purposive sampling is a 

way of selecting samples based on certain characteristics or 

traits of a previously known population, so that the selected 

sample is in accordance with the research needs. 

E. Data Types and Sources 

The types and sources of data used in this study are primary 

and secondary data. Primary data is information obtained 

directly from primary sources in the field, namely through 

interviews with music teachers and students. This data was 

collected to obtain clear and accurate information about how 

learning is planned and implemented effectively. Secondary 

data is information obtained from various supporting sources, 

such as school archives, curriculum documents, and books 

and journals related to the research topic. Secondary data is 

used to strengthen and complement the primary data, ensuring 

a more comprehensive and systematically structured research 

result. 

F. Research Instruments  

Data collection in this study was conducted using three 

methods: observation, interviews, and document collection. 

Observations were conducted to review and analyze kompang 

music lesson planning documents to determine their 

contribution to improving students' art appreciation. 

Furthermore, interviews were conducted with arts and culture 

teachers about efforts to improve kompang music 

appreciation. 

In this study, the data analysis technique used an interactive 

analysis model. This model consists of three important stages: 

collecting data, presenting data, drawing conclusions and 

verifying the results. According to [17], qualitative data 

analysis is a dynamic, interrelated, cyclical process that 

includes the stages of data collection, data presentation, and 

drawing and testing conclusions. 

 

III. RESULT AND DISCUSSION 

A. Research result 

The Independent Curriculum is used in music arts 

instruction at State Senior High School 15 Pekanbaru. The 

music arts subject includes material on kompang music. The 

kompang music taught at the school is an effort to preserve 

Riau Malay culture within the educational environment. 

Education is a social activity that functions to change students' 

circumstances for the better. Well-planned learning can 

enhance students' appreciation of the arts and foster a sense of 

cultural identity, which is a national identity. 

Preparation of Learning Tools 

Learning planning is a structured process for designing 

learning activities to effectively achieve predetermined 

objectives. According to [27] learning planning is a process 

of making decisions about what will be done in the learning 

process to best achieve these objectives. This demonstrates 

that planning is not merely an administrative matter but also 

a crucial part of determining whether learning is successful. 

According to [28], learning planning includes several 

steps such as determining objectives, selecting materials, 

determining methods, using media, and planning integrated 

evaluations. Thus, the creation of CP, ATP, teaching modules, 

and assessment tools in the kompang music learning process 

reflects the principles of orderly and systematic planning. In 

the learning design approach, [24] use the "Instructional 

Design System”explains that the learning process must be 

designed in stages, starting from analyzing learning objectives, 

designing appropriate learning strategies, to conducting 

evaluations to ensure that learning outcomes can be achieved 

properly. 

Research at Pekanbaru State Senior High School 15 

showed that teachers had incorporated three aspects—

cognitive, affective, and psychomotor—in their learning 

modules, consistent with the learning systems approach used. 

The most important aspect in developing the cognitive 

domain was that teachers could develop learning objectives 

that focused not only on musical performance skills but also 

included knowledge of kompang music. 

 

Increasing Students' Art Appreciation 

Through art appreciation activities, the learning materials 

describe a complete explanation of the history of kompang 

music, values, and the role of kompang music in the context 

of community life so that through these activities students are 

expected to grow and develop an appreciative attitude and a 

sense of respect for traditional arts as part of the nation's 

cultural heritage. This is in line with the opinion of [25], who 

stated that art appreciation is the process of understanding, 

feeling, and giving meaning to works of art, so as to be able 

to develop an attitude of respect and love for culture. Thus, 

including cultural values in kompang music learning 

materials can shape students' attitudes that are more 

appreciative of traditional arts. 

Good learning planning can increase students' 

appreciation for traditional arts. Students show increased 

curiosity and take part in learning kompang music. They can 

not only play the musical instrument, but also understand the 

cultural values and implicit meanings contained in kompang 

music. The values contained in kompang music include 

discipline and cooperation. Discipline in learning is an 

important part of education that can help students understand 

themselves, be responsible, respect themselves and others, 
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and form positive habits. In the practice of kompang music, a 

disciplinary attitude develops through continuous practice 

and habituation, so that it becomes part of the student's 

personality. This is in line with the opinion [29] which states 

that Basically, discipline is an action that is practiced 

continuously so that it becomes something that is customary. 

In group kompang music practice, students work together 

to maintain the beauty of the sound, making project-based arts 

learning methods effective in fostering collaborative attitudes. 

Cooperation is important for every student because it trains 

them to interact, adapt, and complete tasks collectively, while 

also enhancing self-confidence and social skills. This aligns 

with the opinion [30] stated that collaborative learning can 

strengthen their social relationships, making students more 

active and confident. 

 

Summary Table of Informant Interview Results 

Table 1. Informant Interview Results 

No. Informant Question Answer 

1. Arts and Culture 

Teacher 

How is Kompang music 

learning planning done to 

improve students' 

appreciation of art? 

The teacher explained that learning planning starts from 

preparing learning tools such as teaching modules, learning 

objectives, materials, and methods that are appropriate to 

student characteristics so that kompang music learning can run 

effectively. 

 

2. Arts and Culture 

Teacher 

What strategies are used in 

learning Kompang music to 

foster students' appreciation 

of art? 

Teachers use demonstration methods, group practice, and 

group performances so that students can better understand the 

techniques of playing the kompang while also fostering self-

confidence and appreciation for traditional arts. 

 

3. Student How do students respond to 

learning kompang music at 

school? 

Students stated that learning kompang music was interesting 

because they could learn to play traditional musical instruments 

and understand the cultural values contained within them. 

 

4. Student  Can learning kompang music 

increase interest in traditional 

arts? 

Students revealed that through kompang music practice and 

performance activities, they became more interested in learning 

regional arts and culture. 

 

5. Deputy 

Curriculum 

How does the school support 

arts and culture learning, 

especially Kompang music? 

The school provides support by providing infrastructure, 

arranging learning schedules, and encouraging extracurricular 

activities related to arts and culture. 

 

B. Discussion 

Learning Kompang Music as a Holistic Educational Effort 

Education is essentially a process to develop student 

potential. According to [31], education is a collection of 

processes that enable a person to develop the ability to behave 

and behave well. This is in line with the opinion of [32] who 

states that education is an effort made to provide motivation, 

guidance, help, and guide a person to develop all the potential 

they have to achieve better self-quality. In the context of 

music learning, the kompang is used not only to develop 

student knowledge and skills but also as a medium for 

forming attitudes to appreciate culture which is a valuable 

heritage. 

Systematic Learning Planning 

Learning planning is an important aspect of the 

educational process that needs to be structured and systematic. 

According to Ginting (2024), learning planning is a process 

carried out through several stages, such as identifying student 

learning needs, determining learning objectives, developing 

learning strategies, preparing teaching materials, and 

conducting assessments so that educational objectives can be 

achieved properly. In line with this opinion, [27] stated that 

good learning planning must be systematically prepared by 

paying attention to clarity of learning objectives, conformity 

with educational standards, being student-centered, and 

integrating learning theories so that the learning process can 

run effectively. Furthermore, [28] explained that learning 

planning is an important part of the teaching and learning 

process that is structured to determine objectives, materials, 

learning methods, and learning resources so that learning 

activities can take place in a directed and orderly manner. In 

addition, [33] also emphasized that learning planning is an 

important foundation in the educational process that is carried 

out through several stages, namely needs analysis, designing 

learning strategies, and evaluation to improve the quality of 

the teaching and learning process. 

Art Appreciation as a Process of Internalizing Cultural 

Values 

Student involvement in the art appreciation process is not 

only about enjoying the work aesthetically, but also involves 

understanding the philosophical meaning and cultural values 

contained in the work so that students can appreciate and 

internalize the cultural values contained therein.According to 

[34] ,Traditional Indonesian art contains various cultural 

values and philosophical meanings that can help shape 

students' personalities. Through art appreciation activities, 
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students not only learn about beauty but also develop values 

such as responsibility, tolerance, and pride in their 

culture.Furthermore, [20] stated that the formation of an arts 

and culture ecosystem in education has an important role in 

raising awareness of cultural diversity and strengthening 

cultural identity.In line with this opinion, [35] explains that 

integrating art and culture into the learning process can instill 

aesthetic, spiritual, and moral values in students. Through the 

process of art appreciation, students can understand the 

meaning contained within works of art, thereby instilling 

cultural values within them.In addition, [36] states that art 

appreciation activities are an effective way to foster a sense of 

love, pride, and a sense of belonging to the nation's culture so 

that individuals can understand and internalize the cultural 

values inherited through works of art. 

IV. CONCLUSIONS 

Based on the results of research on planning kompang 

music lessons in improving students' art appreciation, it can 

be concluded that learning plans that are arranged regularly 

and organized have an important role in forming students' 

appreciative attitudes towards traditional arts. Teachers have 

created learning tools that include Learning Outcomes (CP), 

Learning Objective Flow (ATP), learning modules, and 

assessment tools that are tailored to the nature and needs of 

students and the local cultural context. The most important 

thing in preparing plans in the cognitive domain is that 

teachers formulate learning objectives that not only focus on 

the ability to play music but also describe in full the 

knowledge about kompang music and the values contained 

therein so that it can foster an attitude of respect and 

ownership of students towards cultural values which are a 

heritage that must be preserved.. 
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